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CURRICULUM VITAE 
 

(Updated 27 March 2025) 

 

FULL NAME: David John Chandler.     

NATIONALITY: British. 

CONTACT ADDRESS: Department of English, Doshisha University, Imadegawa-

Karasuma, Kamigyo-ku, Kyoto, 602-8580. 

EMAIL: dchandle@mail.doshisha.ac.jp  

 

 

CURRENT POSITION: 

 

— Professor of English, Doshisha University (from 04/2013). 

 

 

PREVIOUS TEACHING / ACADEMIC CAREER: 

 

— 4/04–3/13 Associate Professor of English, Doshisha University. 

— 10/02–3/04 Lecturer in English, Doshisha University. 

— 10/99–9/02 Visiting Lecturer in English, Kyoto University. 

— 10/1994–06/1999 Graduate Teaching Assistant, University of Oxford. 

 

 

SUMMARY OF HIGHER EDUCATION: 

 

— D.Phil., July 1997, University of Oxford: 

     “Norwich Literature 1788–97: A Critical Survey.” 

 

— M.Phil., June 1993, University of Oxford: 

     English Romantic Literature, 1790–1830. 

 

— B.A., June 1990, University College, London: 

     English and History of Art (joint honours) (First Class). 

 

 

RESEARCH INTERESTS / ACADEMIC SPECIALISMS: 

 

— Provincial writing of the Romantic Period 

— The “Lake Poets,” Wordsworth, Coleridge, Southey 

— Shakespeare, especially the history of Shakespeare criticism 

— George Borrow 

— Charles Dickens 

— British Musical Theatre 

— Late Romantic Italian opera, especially Alfredo Catalani and Italo Montemezzi 
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MEMBERSHIP OF LEARNED SOCIETIES: 

 

— Fellow of the English Association 

— The British Association of Romantic Studies (BARS) 

— The Japan Association of English Romanticism (JAER) 

— The George Borrow Society 

— The Dickens Fellowship of Japan 

 

 

PROFESSIONAL APPOINTMENTS: 

 

— Trustee, Wordsworth Conference Foundation, 2008–2019 

— Director, Japan Association of English Romanticism 

— Editorial Board, Essays in English Romanticism  

— Director, Retrospect Opera 

 

 

PUBLICATIONS: 

 

i) Monograph            2 

ii) Edited Books           2 

iii) Essays in Books / Book Sections          3 

iv) Journal Essays           4 

v) Compact Discs (as executive producer)        8 

vi) Shorter Journal and Magazine Articles (under 3,000 words)     8 

vii) Articles in Encyclopedias and Reference Works      11 

viii) Programme Essays and CD Liner notes       12 

ix) Feature Articles for Opera         13 

x) Selected Book Reviews         14 

xi) Selected Theatre Reviews         15 

xii) Selected Other Reviews         19 

 

i) Monograph 

 

Succeeding Puccini: The Operatic Career of Italo Montemezzi, 1875–1952. Coauthored with 

Raffaele Mellace. (Oxford University Press, 2025). FORTHCOMING.  

 

ii) Edited Books 

 

1. Kenji Miyazawa, An Asura in Spring. Translated by Ruriko Suzuki (Shohakusha, 1998). 

2.William Hazlitt, The Fight and Other Writings. Introduced by Tom Paulin (Penguin, 2000). 

Reprinted with corrections 2006. 

3. Georg Herzfeld, William Taylor of Norwich: A Study of the Influence of Modern German 

Literature in England. Translated by Astrid Wind. Foreword by Frederick Burwick 
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(Romantic Circles, 2007). Online publication: < http://www.rc.umd.edu/ 

reference/chandler_herzfeld/chandler_herzfeld.pdf >. 

4. Unbroken Wings: Collected Papers of International Conference English Literature Today, 

Christ Church, Oxford, 2008 (Universal [Tbilisi], 2010). Edited with Manana Gelashvili. 

5. Domenico Luigi Pardini, Alfredo Catalani: Composer of Lucca (Durrant Publishing, 2010; 

2nd edition, revised, 2011). Translations by Valentina Relton. With accounts of the composer 

by Giovanni Battista Nappi and Raffaello Barbiera. Reviews in Opera, Opera Today, 

Musicweb International, Orpheus.  

6. The First Lives of Alfredo Catalani (Durrant Publishing, 2011). Translations by Ornella 

Trevisan, Richard M. Berrong, and Giulia Martino. Reviews in Opera, Opera Today, 

Musicweb International, Opera Lounge.  

7. Essays on the Montemezzi–D’Annunzio “Nave” (Durrant Publishing, 2012; 2nd edition, 

expanded, 2014). Translations by Monica Cuneo. Foreword by Duane D. Printz. Reviews in 

Opera, Opera Today, Music Reference Services Quarterly, Musicweb International, Archivio 

d’Annunzio. 

8. Americans on Italo Montemezzi (Durrant Publishing, 2014). Foreword by Duane D. Printz. 

Reviews in Opera, ARSC Journal, Musicweb International. 

 

iii) Essays in Books / Book Sections 

 

1. “Walter Savage Landor and Wales in the 1790s” in Wales and the Romantic Imagination, 

ed. Damian Walford Davies and Lynda Pratt (University of Wales Press, 2007), 141–60. 

2. “‘In sickness, despair, and in agony’: Imagining the King’s Illness, 1788–1789” in 

Liberating Medicine 1720–1835, ed. Tristanne Connolly and Steve Clark (Pickering and 

Chatto, 2009), 109–25. 

3. “Christmas Carols to Sing: The Rise of a Cultural and Commercial Phenomenon, 1936–

1963” in Dickens in Japan: Bicentenary Essays, ed. Eiichi Hara et al. (Osaka Kyoiku Tosho, 

2013), 62–78. 

4. “‘Small reverence for station’: Walter Savage Landor’s Subversive Shakespeare” in 

Shakespeare and the Culture of Romanticism, ed. Joseph M. Ortiz (Ashgate, 2013), 13–30. 

5. “Frost and the Masque Tradition” in Robert Frost in Context, ed. Mark Richardson 

(Cambridge University Press, 2014), 99–106. 

6. “‘What means this wild, this allegorick Mask?’: British Anticipations of Romantic Opera 

c. 1740” in British Romanticism in European Perspective: Into the Eurozone, ed. Tristanne 

Connolly and Steve Clark (Palgrave Macmillan, 2015), 174–92.  

7. “Giuseppe Gallignani and the Beginnings of Dickensian Opera” in «A harmless music»: Il 

grillo del focolare di Charles Dickens sulle scene del teatro lirico, ed. Diego Cescotti and 

Federica Fortunato (Rovereto: Accademia Roveretana degli Agiati, 2015), 43–52.  

8. “‘Ah, trait’ress, me betraying’: Edward Loder and his librettos” in Musicians of Bath and 

Beyond: Edward Loder (1809–1865) and his Family, ed. Nicholas Temperley (Boydell and 

Brewer, 2016), 219–35.  

9. “‘In Mental as in Visual Darkness Lost’: Southey’s Songs For a Mad King” in Disabling 

Romanticism: Body, Mind, and Text, ed. Michael Bradshaw (Palgrave, 2016), 87–103.  

http://www.rc.umd.edu/%20reference/chandler_herzfeld/chandler_herzfeld.pdf
http://www.rc.umd.edu/%20reference/chandler_herzfeld/chandler_herzfeld.pdf
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10. “Andrew Lloyd Webber: Haunted by the Phantom” in The Oxford Handbook of the 

British Musical, ed. Robert Gordon and Olaf Jubin (Oxford University Press, 2016), 561–82. 

11. “Mediating Richard Wagner and Henry Bishop: Frederick Corder and the Different 

Legacies of German and English Romantic Opera” in Romantic Legacies: Transnational and 

Transdisciplinary Contexts, ed. John Corrigan and Shun-liang Chao (Routledge, 2019), 123–

38.  

12. Introduction to and edition of Hannah Brand, Huniades; Or, The Siege of Belgrade in 

The Routledge Anthology of British Women Playwrights, 1777–1843, ed. Thomas C. 

Crochunis and Michael E. Sinatra (Routledge, 2019), 70–137.  

13. Introduction to and edition of Amelia Alderson, Adelaide in The Routledge Anthology of 

British Women Playwrights, 1777–1843, ed. Thomas C. Crochunis and Michael E. Sinatra 

(Routledge, 2019), 63–69.  

14. “‘We’ll give up old China and live in Japan’: George Grossmith’s Cups and Saucers  

and Britain’s Pacific Realignments in the 1870s” in Pacific Gateways: Trans-Oceanic 

Narratives and Anglophone Literature, 1780–1914, ed. Laurence Williams and Tomoe 

Kumojima (Palgrave Macmillan, 2024), 111–29.  

 

iv) Journal Essays 

 

1. “‘Twisted in Persecution’s Loving Ways’: Peter Bayley Reviewed by Southey, 

Wordsworth and Coleridge,” Wordsworth Circle 24/4 (autumn 1993), 256–61. 

2. “William Taylor of Norwich,” George Borrow Bulletin 7 (spring 1994), 8–16; 8 (autumn 

1994), 10–15; 9 (spring 1995), 4–10; 12 (autumn 1996), 4–22. 

3. “A Further Reconsideration of Heywood’s Allusion to Shakespeare,” Elizabethan Review 

3/2 (autumn 1995), 15–24. 

4. “‘A Sign’s Progress’: Lamb on Hogarth,” Charles Lamb Bulletin NS 94 (February 1996), 

50–63. 

5. “The Foundation of ‘philosophical criticism’: William Taylor’s Connection with the 

Monthly Review, 1792–3,” Studies in Bibliography 50 (1997), 359–71.  

6. “Colman the Younger’s Surrender of Calais: The French Source,” Notes and Queries 

242/2 (June 1997), 215–20. Reprinted in Nineteenth-Century Literature Criticism 302 (Gale, 

2015), 27–31. 

7. “A Study of Lamb’s ‘Living Without God in the World,’” Charles Lamb Bulletin NS 99 

(July 1997), 86–101. 

8. “Borrow’s Robinson Crusoe,” George Borrow Bulletin 15 (spring 1998), 7–27. 

9. “Vagrancy Smoked Out: Wordsworth ‘betwixt Severn and Wye,’” Romanticism on the Net 

11 (August 1998). Online publication: < http://www.erudit.org/revue/ron/1998/v/n11/ 

005811ar.html >.  

10. “‘The Conflict’: Hannah Brand and Theatre Politics in the 1790s,” Romanticism on the 

Net 12 (November 1998). Online publication: < http://www.erudit.org/revue/ron/1998/ 

v/n12/005819ar.html >. 

11. “‘A sort of bird’s eye view of the British land of letters’: The Monthly Magazine and its 

Reviewers, 1796–1811,” Studies in Bibliography 52 (1999), 169–79. 

http://www.erudit.org/revue/ron/1998/v/n11/%20005811ar.html
http://www.erudit.org/revue/ron/1998/v/n11/%20005811ar.html
http://www.erudit.org/revue/ron/1998/%20v/n12/005819ar
http://www.erudit.org/revue/ron/1998/%20v/n12/005819ar
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12. “‘In the end despondency & madness’: Werther in Wordsworth,” Wordsworth Circle 30/1 

(winter 1999), 55–9.  

13. “Wordsworth’s ‘Are there no groans?’: Source, Meaning, Significance,” Romanticism on 

the Net 14 (May 1999). Online publication: < http://www.erudit.org/revue/ron/1999/v/ 

n14/005856ar.html >. 

14. “Lavengro’s portrayal of William Taylor’s Opinions,” George Borrow Bulletin 19 

(autumn 1999), 43–59. 

15. “Joseph Hunter’s 1832 Account of Wordsworth,” Notes and Queries 244/4 (December 

1999), 461–8. 

16. “‘One Consciousness’, Historical Criticism and the Romantic Canon,” Romanticism on 

the Net 17 (February 2000). Online publication: < http://www.erudit.org/revue/ron/2000/v/ 

n17/005896ar.html >. 

17. “William Taylor’s Pluralist Project: The Major Translations, 1789–91,” European 

Romantic Review 11/3 (summer 2000), 259–76. 

18. “The Politics of ‘Hart-Leap Well,’” Charles Lamb Bulletin NS 111 (July 2000), 109–19.  

19. “A Bibliographical History of Thomas Howes’ Critical Observations (1776–1807) and 

his Dispute with Joseph Priestley,” Studies in Bibliography 54 (2001), 285–95. 

20. “Historicizing Difference: Anti–Stratfordians and the Academy,” Elizabethan Review 9 

(2001). Online publication archived at: < http://web.archive.org/web/20060506133739/ 

http://www.jmucci.com/ER/articles/chandler.htm >. 

21. “Wordsworth versus Malthus: The Political Context(s) of ‘The Old Cumberland 

Beggar,’” Charles Lamb Bulletin, NS 115 (July 2001), 72–85.  

22. “Wordsworth’s ‘diurnal’ Lucy,” Albion NS 47 (October 2001), 14–31. 

23. “Hart-Leap Well: A History of the Site of Wordsworth’s Poem,” Notes and Queries 247 

(March 2002), 19–25.  

24. “George Borrow, Sir Richard Phillips, and the Oxford Review,” Notes and Queries 247 

(March 2002), 69–73.  

25. “Who was Papinian?: The Meaning(s) of the Lyrical Ballads Epigraph,” English 

Language Notes 39 (March 2002), 31–41.  

26. “Borrow and Napoleon: A New Reading of the Hythe Skulls Episode,” George Borrow 

Bulletin 23 (spring 2002), 22–30.  

27. “Wordsworthian Southey: The Fashioning of a Reputation,” Wordsworth Circle 34 

(winter 2003), 14–19.  

28. “Writing against Rome: Anti–Catholicism and the Shaping of Borrow’s Work,” George 

Borrow Bulletin 25 (spring 2003), 12–25. Republished online (2009) at George Borrow 

Studies: < http://homepage.mac.com/ronaldlamars/georgeborrowpublic/ >. 

29. “Robert Southey and The Prelude’s ‘Arab dream,’” Review of English Studies 54 (May 

2003), 203–19. 

30. “Reinventing Borrow: The History of a Reputation,” George Borrow Bulletin 27 (autumn 

2003), 11–25. Coauthored with Sir Angus Fraser.  

31. “Dickens’s Mr Gregsbury, Joseph Hume and Radical Politics,” The Dickensian 99 

(winter 2003), 201–10.  

32. “Southey’s ‘German Sublimity’ and Coleridge’s ‘Dutch Attempt’,” Romanticism on the 

Net 32/33 (November 2003 / February 2004). Online publication: < http://www.erudit.org/ 

http://www.erudit.org/revue/ron/1999/v/%20n14/005856ar.html
http://www.erudit.org/revue/ron/1999/v/%20n14/005856ar.html
http://www.erudit.org/revue/ron/2000/v/%20n17/005896
http://www.erudit.org/revue/ron/2000/v/%20n17/005896
http://homepage.mac.com/ronaldlamars/georgeborrowpublic/
http://www.erudit.org/%20revue/ron/
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revue/ron/2003/v/n32–33/009257ar.html >. Reprinted in Nineteenth-Century Literature 

Criticism 295 (Gale, 2014), 145–154. 

33. “Charles Lamb and the South Sea House,” Notes and Queries 249 (June 2004), 139–43. 

34. “Scott’s Saint Ronan’s Well and Wordsworth’s ‘Hart-leap well,’” Notes and Queries 249 

(June 2004), 152–7. 

35. “‘There never was his like!’: A Biography of James White (1775–1820),” Charles Lamb 

Bulletin NS 128 (October 2004), 78–95. 

36. “Charles Lamb, James White, Shakespeare’s Papers, and John Warburton’s Cook,” 

Doshisha Studies in English 78 (March 2005), 1–25. 

37. “The ‘Salt–fish’ Crux in The Merry Wives of Windsor,” English Language Notes 42 

(March 2005), 1–14. 

38. “Lamb, Falstaff’s Letters, and Landor’s Citation and Examination of William 

Shakspeare,” Charles Lamb Bulletin NS 131 (July 2005), 76–85. 

39. “The German Reception of William Taylor the Germanist,” Doshisha Literature 49 

(2006), 29–56. 

40. “Borrow’s Tailless Foxes and His Myth of Independence,” George Borrow Bulletin 32 

(spring 2006), 7–19. 

41. “Catholic Shakespeare: The Making of the Argument,” English Language Notes 44 

(spring 2006), 29–41. Special issue on Literary History and the Religious Turn. 

42. “Life Writing in Wordsworth’s 1807 Poems in Two Volumes,” Charles Lamb Bulletin NS 

139 (July 2007), 91–106.  

43. “‘Elia the Real’: The Original of Lamb’s Nom de Plume,” Review of English Studies 58 

(November 2007), 669–83. 

44. “Left to the ‘after-harvest’: William Blake in The Golden Treasury,” Doshisha Literature 

51 (2008), 29–57. 

45. “The Importance of The Three Part Prelude,” Essays in Criticism 58 (July 2008), 193–

209. 

46. “Representing the Mad King: George III in the Cinema,” Journal of Popular Film and 

Television 36 (summer 2008), 72–81.  

47. “‘Beef and Pie,’ Fairies and Failure: The First English Dickens Opera,” Doshisha Studies 

in English 83 (October 2008), 39–67. 

48. “‘What Do We Mean By Opera, Anyway?’: Lloyd Webber’s Phantom of the Opera and 

‘High-Pop’ Theatre,” Journal of Popular Music Studies 21 (June 2009), 152–169.  

49. “‘As long-winded as possible’: Southey, Coleridge, and The Doctor &c.,” Review of 

English Studies 60 (September 2009), 605–19. 

50. “‘Incidents of my journey’: The Influence of Sir Richard Phillips on Borrow,” George 

Borrow Bulletin 39 (autumn 2009), 6–22. 

51. “Barren Rocks and Fertile Fields: The Lake District in The Excursion and The Recluse,” 

Charles Lamb Bulletin NS 149 (January 2010), 2–17. 

52. “‘The Athens of England’: Norwich as a Literary Center in the Late Eighteenth Century,” 

Eighteenth-Century Studies 43/2 (winter 2010), 171–92. 

53. “Roger Waters and British Opera,” Journal of Popular Culture 43/1 (February 2010), 26–

44. 

http://www.erudit.org/%20revue/ron/
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54. “‘Above all natural affections’: Sacrifice, Sentiment and Farce in The Battle of Life,” The 

Dickensian 106/2 (summer 2010), 139–51.  

55. “Bible Lite for Schools: How Joseph and the Amazing Technicolor Dreamcoat Redefines 

Classical Old Testament Theatre for Young Audiences,” Ecumenica 3/2 (fall 2010), 63–76. 

56. “‘Born to be a great traveller’: Joseph Sell as Borrow’s Imaginary Portrait of the Artist as 

a Young Man,” George Borrow Bulletin 2nd series 2 (spring 2011), 7–21. 

57. “‘For him Borrow fought’: Peter Oliver’s Life and Adventures of Joseph Sell,” George 

Borrow Bulletin 2nd series 3 (autumn 2011), 5–14.  

58. “The Story in the Song: ‘Home Sweet Home’ and Popular Anglo-American 

Romanticism,” Symbiosis 16/1 (April 2012), 21–36. 

59. “‘Whereto my heart is wedded’: Southey’s Landscapes,” Charles Lamb Bulletin NS 155 

(spring 2012), 31–46. 

60. “Edward Cympson and the Victorian Drawing-Room Operetta,” British Music 34 (2012), 

20–34. 

61. “‘Everyone should have the opportunity’: Alan Doggett and the Modern British Musical,” 

Studies in Musical Theatre 6/3 (December 2012), 275–89.  

62. “‘The struggling ray’: The Poets Laureate and George III’s Illness, 1789–1810,” 

Doshisha Studies in English 90 (January 2013), 75–95. 

63. “Singing Dickens: Part I – Musical Theatre Adaptations, 1837–1873,” The Dickensian 

109/2 (summer 2013), 127–42. 

64. “Singing Dickens: Part II – Musical Theatre Adaptations, 1873–1889,” The Dickensian 

109/3 (winter 2013), 247–60. 

65. “‘Our star’: Pantomime Humor, Narrative Irony and Anti-Heroism in the Tim Rice / 

Andrew Lloyd Webber Peter and the Wolf,” Doshisha Studies in English 93 (March 2014), 

49–69.  

66. “Lines Crossed: Walter Savage Landor and Wordsworth,” Charles Lamb Bulletin NS 159 

(spring 2014), 46–60. 

67. “Singing Dickens: Part III – Musical Theatre Adaptations, 1889–1892,” The Dickensian 

110/1 (spring 2014), 35–44. 

68. “On Making Operas from Novels, and Britten’s Legacy: An Interview with John 

Joubert,” British Music 36/1 (2014), 47–54. 

69. “Tossing Sugar Eggs in Tipperary: Andrew Lloyd Webber, Theatregoer, and the ‘Self–

serving’ Perils of Autobiography,” Doshisha Studies in English 95 (October 2015), 95–123. 

70. “‘We are all one Grizabella’: Prostitution, Theology and the cult of Cats in Japan,” 

Studies in Musical Theatre 10/3 (December 2016), 297–309. 

71. “‘Between the two how can I make my choice?’: Sir Francis Burnand’s Dramatic 

Variations on Dickens’s Pickwick–Bardell Misunderstanding,” Doshisha Studies in English 

98 (September 2017), 27–43. 

72. “Creating The Lion King: Story Development, Authorship and Accreditation in the 

Disney Renaissance,” Journal of Screenwriting 9/3 (September 2018), 329–45. Special issue 

on Animation.  

73. “Channelling Intergenerational Desire in Catherine Johnson’s Mamma Mia!,” New 

Theatre Quarterly, 35/4 (November 2019), 352–64.  
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74. “Anglo-German Conflict for ‘Die wiege der Genie’: G. Herbert Rodwell and the German 

Opera Invasion, 1824–1833,” Angermion: Yearbook for Anglo–German Literary Criticism, 

Intellectual History and Cultural Transfers 13 (2020), 63–78.  

75. “‘A clue to unravel my plot’: Mistresses and Impossibility in Charles Dibdin’s Henry 

Hooka (1807),” Charles Lamb Bulletin NS 172 (winter 2020), 46–63. 

76. “Dibdin Down the Coal Hole: G. Herbert Rodwell (1800–1852) and the Place of Popular 

Song,” Doshisha Studies in English 102 (March 2021), 1–41. 

77. “‘Complicated states of mind’ – Philip Heseltine and the End of Fennimore and Gerda,” 

Delius Society Journal 170 (autumn 2021), 8–21.  

78. “‘Truth and nature’: Greening the Lake District and Championing Richard Wilson 

in Charles Dibdin’s Observations on a Tour (1802),” Poetica 95/96 (2021), 1–22. 

79. “New Zealand in Great Famine Era Irish politics: The strange case of A Narrative of the 

Sufferings of Maria Bennett,” Journal of New Zealand & Pacific Studies 9/2 (2021), 215–29. 

80. “‘The wandering Missionary, Tang-goo’: G. Herbert Rodwell’s creation of the first 

Pākehā Māori in published novels,” Journal of New Zealand & Pacific Studies 10/2 (2022), 

125–141. 

81. “Tokyo Shift: Locking Japan into the Fast and Furious Franchise,” Doshisha Studies in 

English 104 (March 2023), 185–201. 

82. “Displaced Rituals, Replaced Contexts: Reimagining Garrick’s Shakespeare Jubilee  

in Charles Dibdin’s The Younger Brother (1793),” Romanticism 29/3 (2023), 211–25. 

83. “Mary Linwood’s The House of Camelot (1858): An Early Case of Russian Influence on 

the English Novel,” Notes and Queries 268/4 (December 2023), 298–303. 

84. “‘These Gipsy Humanities’: G. P. R. James and the Fictionalization of Gypsies in the 

1830s,” Victorians Institute Journal 51 (2024), 35–61.  

85. “Charles Dibdin and the Making of the Musical Tour of Mr. Dibdin (1788): A New 

‘compact with the public,’” Studies in Bibliography 61 (2025), 255–69.  

 

v) Compact Discs (as executive producer) 

 

1. Charles Dibdin and David Garrick, The Jubilee, Retrospect Opera RO006 (May 2019). 

First recordings of Dibdin’s Queen Mab, The Jubilee, and Datchet Mead.  

2. Charles Dibdin, The Wags, Retrospect Opera RO008 (September 2021). First recording. 

Also published, with a video by Maria Anthony, on YouTube.  

3. G. Herbert Rodwell, Jack Sheppard, Retrospect Opera RO010 (November 2023). First 

recording. 

 

vi) Shorter Journal and Magazine Articles (under 3,000 words) 

 

1. “Wordsworth’s ‘A Night Piece’ and Mrs Barbauld,” Notes and Queries 238/1 (March 

1993), 40–41. Reprinted in Poetry Criticism 149 (Gale, 2014), 113–14. 

2. “Death Put Off By Cunning And Forc’d Cause” [a history of the theory that Marlowe 

wrote “Shakespeare’s” plays], Elizabethan Review 2/1 (spring 1994), 15–20. 

3. “William Taylor’s The Vision and its Source in Johann Gleim’s Preussische 

Kriegeslieder,” Notes and Queries 239/2 (June 1994), 218–19. 
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4. “Marlowe: A Hoax by William Taylor,” Notes and Queries 239/2 (June 1994), 220–2. 

5. “Coleridge: An Early Claim that the ‘law of association’ came from Aristotle,” Notes and 

Queries 239/3 (September 1994), 338–39. 

6. “Shakespeare’s Use of an Elisha Story in Richard II,” Notes and Queries 239/4 (December 

1994), 486–87. 

7. “Wordsworth’s ‘visionary dreariness’ and Spenser’s Abessa,” Romanticism 1 (spring 

1995), 141–43. 

8. “Joseph Hunter’s 1845 Proposal for a ‘radically new text’ of Hamlet,” Shakespeare 

Quarterly 46/1 (spring 1995), 80–1. 

9. “Coleridge’s ‘Address to a Young Jack-Ass’: A Note on the Poetic and Political Context,” 

Notes and Queries 240/2 (June 1995), 179–80. 

10. “‘Psychic Torture’ in Prometheus Unbound: An Idea from Italian Melodrama?,” Notes 

and Queries 240/2 (June 1995), 183–4. 

11. “Lamb as Touchstone: An Allusion to As You Like It,” Charles Lamb Bulletin NS 91 

(July 1995), 159–60. 

12. “‘Upstart Crow’: Provenance and Meaning,” Notes and Queries 240/3 (September 1995), 

291–4.  

13. “The ‘text’ at Love’s Labour’s Lost IV.ii.160,” Notes and Queries 240/3 (September 

1995), 307–9. 

14. “An Incident from Greene’s Alphonsus in As You Like It,” Notes and Queries 240/3 

(September 1995), 317–19. 

15. “The ‘bed-trick’ in Measure for Measure: A Source Suggestion,” Notes and Queries 

240/3 (September 1995), 320–1. 

16. “William Taylor and Some Traditions of Shakespeare Biography,” Notes and Queries 

240/3 (September 1995), 338–40. 

17. “Borrow and Hunter,” George Borrow Bulletin 10 (autumn 1995), 44–7. 

18. “John Henry Colls and the Remarks on the Journal of a Tour to the Hebrides,” Notes and 

Queries 240/4 (December 1995), 469–71. 

19. “Coleridge’s ‘suspension of disbelief’ and Jacob Brucker’s ‘assensus suspensione,’” 

Notes and Queries 241/1 (March 1996), 39–40. 

20. “Borrow at Evora: A Biblical mise en scène,” George Borrow Bulletin 11 (spring 1996), 

29–34. 

21. “A Lost Butter Proverb the Key to a Crux in 1 Henry IV,” English Language Notes 33/4 

(June 1996), 19–24. 

22. “A passionate reactionary: Anne Francis was an 18th century poet and professional 

author,” Norfolk Journal, November 1996, 18–19. 

23. “Wordsworth’s ‘dispossessed’ Cuckoo Anticipated,” Notes and Queries 241/4 (December 

1996), 421–2. 

24. “The Politics of Southey’s Chariot: A Further Note,” Charles Lamb Bulletin NS 97 

(January 1997), 39–40. 

25. “A ‘flitting glimpse’ of George Borrow and Jan Van Eyck’s ‘Arnolfini Marriage,’” 

George Borrow Bulletin 13 (spring 1997), 16–21. 

26. “‘New Significance’: Owen’s ‘Strange Meeting’ and Richard III,” English Language 

Notes 34/4 (June 1997), 48–52. 
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27. “Cowper’s ‘To a Young Lady with a Present of Two Cockscombs’ and the Gentleman’s 

Magazine,” Notes and Queries 242/2 (June 1997), 220–2. 

28. “Cowper in the Christian Miscellany,” Notes and Queries 242/2 (June 1997), 222–5. 

29. “‘Mrs. Barbauld’s school’ and its Poetic Staff,” Notes and Queries 242/2 (June 1997), 

225–7. 

30. “Blake’s Man in the Iron Mask,” Notes and Queries 242/3 (September 1997), 321–2.  

31. “Lady Macbeth’s Curds and Whey,” Elizabethan Review 5/2 (autumn 1997), 126–7. 

Reprinted in A Groat’s Worth of Wit 12/1 (March 2001), 18–19. 

32. “With reference to references, let’s forget all about them,” Times Higher Educational 

Supplement, 13 February 1998, 16. 

33. “Lady Macbeth’s ‘Milke’ and ‘Gall’: A Christian Idea?,” English Language Notes 35/3 

(March 1998), 25–7. 

34. “Two Notes on ‘Kubla Khan,’” Charles Lamb Bulletin NS 102 (April 1998), 64–5. 

35. “Coleridge the Ostrich and Capell’s Shakespeare,” Notes and Queries 243/2 (June 1998), 

192–3. 

36. “Mrs. Barbauld’s Poems: An Addition and a Note,” English Language Notes 36/2 

(December 1998), 28–31. 

37. “Lamb, Coleridge, and ‘dream[s] of murder,’” Notes and Queries 244/1 (March 1999), 

30–1. 

38. “Swift’s ‘Violent Hatred’ of William III: The ‘Paraphrase of Prior’s Epitaph’ and its 

Provenance,” Notes and Queries 244/3 (September 1999), 348–50. 

39. “Barbauld’s ‘Address to the Deity’: Two Notes,” Notes and Queries 245/2 (June 2000), 

208–10. 

40. “Borrow’s Faustus: Further Notes,” George Borrow Bulletin 20 (autumn 2000), 55–7. 

41. “Connecting the ‘Lucy Poems,’” Essays in English Romanticism 25 (2001), 21–8. 

42. “Barbauld’s ‘To Mr. S.T. Coleridge’: A Possible Source,” Notes and Queries 246/2 (June 

2001), 129–31. 

43. “A Source for Southey and Coleridge’s ‘green light in the west,’” Notes and Queries 

246/2 (June 2001), 128–9. 

44. “Borrow and Taylor on Language and Human Diversity,” George Borrow Bulletin 22 

(autumn 2001), 65–8. 

45. “Wordsworth’s ‘diurnal’ Lucy and William Whiston’s New Theory of the Earth,” Notes 

and Queries 247/4 (December 2002), 463–5. 

46. “The Influence of Southey’s Letters from England on Wordsworth’s Guide to the Lakes,” 

Notes and Queries, 248/3 (September 2003), 288–91. 

47. “Larkin’s Toad Revisited,” Notes and Queries, 248/3 (September 2003), 339. 

48. “Dickens on Wordsworth: Nicholas Nickleby and the Copyright Question,” English 

Language Notes, 41/1 (September 2003), 62–9. Reprinted in Nineteenth-Century Literature 

Criticism 231 (Gale, 2011), 236–39. 

49. “The Two Gentlemen of Verona’s Dramatic Crux: William Charles Macready and the 

Modern Critical Tradition,” Notes and Queries, 248/4 (December 2003), 403–7. 

50. “Lindley Williams Hubbell, Borrovian,” George Borrow Bulletin 29 (autumn 2004),  

6–10.  
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51. “The Early Development of the ‘Lake School’ Idea,” Notes and Queries 250/1 (March 

2005), 35–7. 

52. “Another Lucy Poem about a Glow-worm,” Notes and Queries 250/1 (March 2005), 37–

38. 

53. “Coleridge Satirized by Anne Plumptre,” Notes and Queries 250/1 (March 2005), 40–42. 

54. “Painters of the Provinces: The Smith Brothers of Chichester,” Chichester Society 

Newsletter 159 (December 2008), 16–18. 

55. “‘Celtic Fielding, Realist of Dreams!’: Edmund Kemper Broadus on Borrow,” George 

Borrow Bulletin 2nd series 6 (spring 2013), 18–24. 

56. “Carnival and Lent: G. K. Chesterton and Borrow on Selling Novels to Survive,” George 

Borrow Bulletin 2nd series 9 (autumn 2014), 6–9. 

57. “Montemezzis opus summum ‘La Nave’: Brutalität und Sinnlichkeit” (with German 

introduction by Geerd Heinsen), Opera Lounge January 2015. Online publication: < http: 

//operalounge.de/history/brutalitaet-und-sinnlichkeit >. 

58. “Stefano Mastrangelo – An Italian in Japan,” Opera Today 31 July 2015. Online 

publication: < http://www.operatoday.com/content/2015/07/stefano_mastran.php >. 

59. “Atsuto Sawakami – Sponsor of Italian Opera in Japan,” Opera Today 20 October 2015. 

Online publication: < http://www.operatoday.com/content/2015/10/ atsuto_sawakami.php >. 

60. “Beyond Gilbert and Sullivan: Edward Loder’s Raymond and Agnes and the Apotheosis 

of English Romantic Opera,” Opera Today 22 July 2018. Online publication: < http://www. 

operatoday.com/content/2018/07/beyond_gilbert_.php >. Reprinted with German summary, 

Opera Lounge September 2018.  

61. “Christmas Before Dickens,” History Today December 2018, 48–53. 

62. “Dickens in 19th Century Musical Theatre,” Light & Lyrical: The Magazine of the Light 

Music Society 87 (spring 2020), 10–11. 

63. “Coleridge’s ‘well known story’ of the Painter and the ‘black spots’,” Notes and Queries 

265/4 (December 2020), 529–31. 

64. “A ‘law quibble’: Charles Dibdin the Younger, Gilbert, and the Leap Day Birthday,” W. 

S. Gilbert Society Journal 9/1–2 (Autumn 2020/Spring 2021), 66–69. 

65. “Frances Brooke’s The Siege of Sinope (1781): Sources and Historical Background,” 

Notes and Queries 266/3 (September 2021), 271–74.  

66. “For the record … [L’amore dei tre re cond. Giuseppe Antonicelli],” Opera 74/3 (March 

2023), 368.  

67. “Dickens’s Reading of Jane Austen and the Influence of Persuasion on Oliver Twist,” 

Notes and Queries. FORTHCOMING. 

 

vii) Articles in Encyclopedias and Reference Works 

 

1. Fifty bibliographical records for the Wordsworth chapter of Routledge ABES (Annotated 

Bibliography of English Studies). Published 1999. Former online publication, discontinued.  

2. Three articles for Literature OnLine (LION) on William Wordsworth, Robert Southey, and 

Richard B. Sheridan. Published 2001. Online publication: <http://lion.chadwyck.co.uk >. 

3. Seven articles for the Oxford Dictionary of National Biography (2004) on Peter Bayley 

(1778–1823), John Fransham (1730–1810), Thomas Howes (1728–1814), Robert Plumptre 

http://www.operatoday.com/content/2015/07/stefano_mastran.php
http://www.operatoday.com/content/2015/10/%20atsuto_sawakami
http://lion.chadwyck.co.uk/
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(1723–88), Frank Sayers (1763–1817), William Taylor (1765–1836), and James White 

(1775–1820). Print and online editions (Oxford University Press). 

4. Two articles for The Encyclopedia of Romantic Literature (Blackwell, 2012) on William 

Taylor (1765–1836) and Burletta. Print and online editions. 

5. Two articles for Musicweb International, “Alfredo Catalani, Opera’s Great ‘Inbetweener’” 

and “Italo Montemezzi and the Conquest of America.” Published 2012, 2013. Online 

publication: < http://www.musicweb-international.com/ >. The Montemezzi article reprinted 

as a programme essay for the Empire Opera production of L’Amore dei Tre Re, New York, 

18 January 2014. 

6. “Teaching British Musical Theatre in Japan” in Information Literacy in Music: An 

Instructor’s Companion, ed. Marian Ritter, Beth Christensen and Erin Conor (A-R Editions, 

2018), 223–29.  

7. “Brand, Hannah,” and “Brooke (née Moore), Frances” in The Palgrave Encyclopedia of 

Romantic-Era Women’s Writing, ed. Natasha Duquette et al (Palgrave Macmillan). Initially 

online only: < https://link.springer.com/referencework/10.1007/978-3-030-11945-4 >.  

8. Three articles for The Cambridge Guide to the Eighteenth-Century Novel, 1660–1820, ed. 

April London, on Felix Ellia, Theopha (1798) and Norman Banditti (1799), and Anne 

Plumptre, Antoinette (1796). FORTHCOMING. 

 

viii) Programme Essays and CD Liner notes 

 

1. “Macfarren and English Opera” and “Robin Hood,” liner notes for George Alexander 

Macfarren, Robin Hood, Naxos 8.660306–07 (October 2011), 4–7. 

2. “The Boatswain’s Mate: Source, Adaptation, Emphasis,” liner notes for Ethel Smyth, The 

Boatswain’s Mate, Retrospect Opera RO001 (July 2016), n. pag. 

3. “A Baker’s Eye View of Pickwick Papers,” liner notes for Edward Solomon and Francis 

Burnand, Pickwick, Retrospect Opera RO002 (February 2017), n. pag. 

4. “Charles Dibdin and Christmas Gambols,” liner notes for Charles Dibdin, Christmas 

Gambols, Retrospect Opera RO003 (November 2017), n. pag. 

5. “The Story of Raymond and Agnes: Background and Sources,” liner notes for Edward 

Loder, Raymond and Agnes, Retrospect Opera RO005 (August 2018), n. pag. 

6. “Italo Montemezzi’s Anti-Fascist Opera” (in English and Latvian), programme essay for 

L’Incantesimo and Pagliacci, Latvian National Opera (February 2019, n. pag. 

7. “‘The Bard of all bards was a Warwickshire bard’: Celebrating Shakespeare with David 

Garrick and Charles Dibdin,” liner notes for Charles Dibdin and David Garrick, The Jubilee, 

Retrospect Opera RO006 (May 2019), n. pag. Also published in German translation, Opera 

Lounge June 2019 < http://operalounge.de/history/shakespeare-entertainment>. 

8. “Snapping up the Cheese: Dibdin’s The Wags and the Triumph of Intimate Theatre,” liner 

notes for Charles Dibdin, The Wags, Retrospect Opera RO008, n. pag. (September 2021). 

9. “More Than a Two–Opera Composer?,” programme essay for Alfredo Catalani’s Edmea, 

Shakespeare in the Heart, Wexford Festival Opera (October 2021), 80–87. 

10. “Italo Montemezzi: Zwischen der Alten und Neuen Welt” (in German), programme essay 

for Die Liebe der drei Könige (L’amore dei tre re), Theater Lübeck (May 2022), 8–14.  

11. “The Ghost of Shakespeare,” programme essay for Alfred Cellier’s The Spectre Knight, 

http://www.musicweb-international.com/
https://link.springer.com/referencework/10.1007/978-3-030-11945-4
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Magic & Music, Wexford Festival Opera (October 2022), 112–16.  

12. “The Soldier’s Legacy: Date, Place, Feeling,” liner notes for George Alexander 

Macfarren, The Soldier’s Legacy, Retrospect Opera RO009 (January 2023), n. pag. 

13. “Ivor Novello: The Man with the Popular Touch,” programme essay for Michael 

Williams, The Land of Might-Have-Been, Buxton International Festival (July 2023), 18–19. 

14. “Sguardi su L’amore dei tre re” (in Italian), programme essay for L’amore dei tre re, La 

Scala, Milan (October 2023), 70–75. 

15. “‘Whistled by every dirty guttersnipe’: Jack Sheppard, G. Herbert Rodwell, and the 

Nineteenth-Century Melodrama,” liner notes for G. Herbert Rodwell, Jack Sheppard, 

Retrospect Opera RO010 (November 2023), n. pag. 

16. “A Quintessentially Italian Opera: David Chandler on Mascagni and Le maschere,” 

programme essay for Theatre Within Theatre, Wexford Festival Opera (October 2024), 30–33. 

 

ix) Feature Articles for Opera  

 

1. “Before and After Butterfly: David Chandler on the History of Opera in Japan,” Opera 

70/10 (October 2019), 1250–53. 

2. “Father of ‘The Five’: David Chandler on the Operatic Career of César Cui,” Opera 71/8 

(August 2020), 951–54.  

3. “A Decade’s Silence: David Chandler unearths a lost Interview with Mascagni,” Opera 

71/9 (September 2020), 1068–71.  

4. “Bring Me My Spear! David Chandler on an English Wagnerian [Frederick Corder],” 

Opera 71/11 (November 2020), 1292–96. 

5. “Dying into Art: David Chandler on Catalani, Illica and the Soul of ‘La Bohème,’” Opera 

72/2 (February 2021), 164–70.  

6. “A Very Personal Opera: David Chandler on ‘Fennimore and Gerda’, Philip Heseltine and 

the End of Delius’s Operatic Career,” Opera 72/3 (March 2021), 303–11. 

7. “Opening the Opera Drawer: David Chandler on Napoleon, Paisiello, and ‘Le cantatrice 

villane,’” Opera 72/5 (May 2021), 557–62.  

8. “Curating Culture: David Chandler explores why Opera has a natural Ally in the 

Museum,” Opera 72/8 (August 2021), 971–76. 

9. “‘You come ’cos it’s there’: David Chandler on Opera as High Culture in TV’s ‘Only 

Fools and Horses,’” Opera 72/9 (September 2021), 1121–26. 

10. “The Talk of the Town: David Chandler looks at the Career of William Hawes,” Opera 

72/11 (November 2021), 1369–75. 

11. “Mystique of the Lost: David Chandler on how ‘Thespis’, Britain’s Most Famous Lost 

Opera, Has Grown Old,” Opera 72/12 (December 2021), 1498–502.  

12. “A False Dawn: David Chandler looks at the First Stage of Domenico Cimarosa’s 

Career,” Opera 73/4 (April 2022), 412–19.  

13. “Before Ethel: David Chandler tracks down Britain’s Earliest Female Opera Composers,” 

Opera 73/5 (May 2022), 543–51. 

14. “The Flip Side: David Chandler Looks at the Cultural Cost of Free Opera,” Opera 73/11 

(November 2022), 1336–42. 
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15. “A Poker Game: David Chandler on ‘Manon’ vs. ‘Manon Lescaut’ in Italy,” Opera 73/12 

(December 2022), 1510–16.  

16. “Filling the Gap: David Chandler on Retrospect Opera’s First Decade,” Opera 75/2 

(February 2024), 159–63.  

17. “Pledges of Allegiance: David Chandler Explores Literary Trends in the Operas of 

Stanford,” Opera 75/10 (October 2024), 1304–10.  

 

x) Selected Book Reviews  

 

1. A Quest for Home: Reading Robert Southey, by Christopher J. P. Smith (Liverpool, 1997), 

Romanticism on the Net 10 (May 1998). Online publication: < http://www.erudit. 

org/revue/ron/1998/v/n10/005800ar.html?vue=integral >. 

2. The Genius of Shakespeare, by Jonathan Bate (London, 1997), Essays in Criticism 48 

(October 1998), 379–83. 

3. Wordsworth’s Counterrevolutionary Turn: Community, Virtue, and Vision in the 1790s, by 

John Rieder (Newark and London, 1997), Romanticism on the Net 18 (May 2000). Online 

publication: < http://www.erudit.org/revue/ron/2000/v/n18/005922arhtml >.  

4. Coleridge and the Idea of Friendship, 1789–1804, by Gurion Taussig (Newark and 

London, 2003), Wordsworth Circle 34/4 (fall 2003), 203–4. 

5. Wordsworth: An Inner Life, by Duncan Wu (Oxford, 2002), Studies in English Literature 

English Number 45 (2004), 136–43. 

6. Kindred Brutes: Animals in Romantic-Period Writing, by Christine Kenyon–Jones 

(Aldershot, 2001), and Romanticism and Animal Rights, by David Perkins (Cambridge, 

2003), Romanticism on the Net 36–37 (February 2005). Online publication: < http://www. 

erudit.org/revue/ ron/2004/v/n36–37/011147ar.html >.  

7. Gypsies and the British Imagination, 1807–1930, by Deborah Epstein Nord (New York, 

2006), George Borrow Bulletin 36 (spring 2008), 89–92. 

8. The Politics of Romantic Theatricality, 1787–1832: The Road to the Stage, by David 

Worrall (Houndmills, 2007), Essays in English Romanticism 33 (2009), 139–44. 

9. The Cambridge Companion to British Romantic Poetry, ed. James Chandler and Maureen 

N. McLane (Cambridge, 2008), Studies in English Literature Japanese Number 86 (2009), 

46–52. 

10. The Domestication of Genius: Biography and the Romantic Poet, by Julian North 

(Oxford, 2009), George Borrow Bulletin, 2nd series 1 (autumn 2010), 55–57. 

11. The Japan of Pure Invention: Gilbert and Sullivan’s The Mikado, by Josephine Lee 

(Minneapolis and London, 2010), Studies in Musical Theatre 4/3 (December 2010), 345–47. 

12. English Romantic Writers and the West Country, ed. Nicholas Roe (Houndmills, 2010), 

Essays in English Romanticism 35 (2011), 133–37. 

13. Text as Process: Creative Composition in Wordsworth, Tennyson, and Dickinson, by 

Sally Bushell (Charlottesville and London, 2009), Romanticism 17/2 (summer 2011), 251–52.  

14. Organising Poetry: The Coleridge Circle, 1790–1798, by David Fairer (Oxford, 2009), 

Essays in English Romanticism 36 (2012), 83–87. 

15. William Vincent Wallace: Composer, Virtuoso and Adventurer, by Andrew Lamb (West 

Byfleet, 2012), Studies in Musical Theatre 6/2 (September 2012), 257–59. 

http://www.erudit/
http://www.erudit.org/revue/ron/2000/v/n18/005922arhtml
http://www.erudit.org/revue/ron/2004/v/n36-37/011147ar.html
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16. Dickens, Journalism, Music: “Household Words” and “All The Year Round,” by Robert 

Terrell Bledsoe (London, 2012), The Dickens Fellowship: The Japan Branch Bulletin 37 

(2014), 26–32. 

17. Landor’s Cleanness, by Adam Roberts (Oxford, 2014), Review 19 (May 2015). Online 

publication < http://www.nbol-19.org/view_doc.php?index=389 >. 

18. Turner and Music, by Ivan Moseley (London, 2015), Turner Society News 124 (autumn 

2015), 19–20. 

19. Romantic Marginality: Nation and Empire on the Borders of the Page, by 

Alex Watson (London, 2012), Essays in English Romanticism 39/40 (2015), 187–91. 

20. William and Dorothy Wordsworth: “All in each other,” by Lucy Newlyn (Oxford, 2013), 

Studies in English Literature English Number 57 (2016), 95–100. 

21. Print, Publicity, and Popular Radicalism in the 1790s: The Laurel of Liberty, by  

Jon Mee (Cambridge, 2016), Essays in English Romanticism 42 (2018), 70–73. 

22. Coleridge and Contemplation, ed. Peter Cheyne (Oxford, 2017), Studies in English 

Literature English Number 61 (2020), 105–110. 

23. The Evolution of Opera Theatre in the Middle East and North Africa, by Paolo Petrocelli 

(Newcastle, 2019), Opera, May 2020, 655–56.  

24. British Romanticism in Asia: The Reception, Translation, and Transformation of 

Romantic Literature in India and East Asia, ed. Alex Watson and Laurence Williams 

(Singapore, 2019), Essays in English Romanticism 44 (2020), 62–66. 

25. Morganeering; or, the Triumph of the Trust, by Alexander William Bickerton, ed. Lyman 

Tower Sargent (Dunedin, 2020), Journal of New Zealand & Pacific Studies 10/1 (2022), 

104–06. 

26. The Music of Frederick Delius: Style, Form and Ethos, by Jeremy Dibble (Woodbridge, 

2021), Opera, July 2022, 900–01. 

27. ‘Gentes Catalanianae’: Studio delle origini e della presenza del cognome reso celebre 

dal maestro lucchese Alfredo Catalani, by Angelo Frati and Rita Camilla Mandoli Dallan 

(Lucca, 2021), Opera, April 2023, 481–82.  

 

xi) Selected Theatre Reviews 

 

1. “La Traviata and the Credit Crunch.” Review of Giuseppe Verdi, La Traviata, Royal 

Opera House, London, 3 October 2011, Opera Today 12 October 2011. Online publication: < 

http://www.operatoday.com/content/2011/10/la_traviata_and.php >. 

2. “Between Earth and Heaven.” Review of Alfredo Catalani, La Wally, Opera Holland Park, 

London, 31 July 2011, London Magazine October / November 2011, 118–23. 

3. “Hugh the Drover Over the Pub.” Review of Ralph Vaughan Williams, Hugh the Drover, 

Hampstead Garden Opera, London, 12 November 2011, Opera Today 22 November 2011. 

Online publication: < http://www.operatoday.com/content/2011/11/ hugh_the_drover.php >. 

4. “Kurt Weill’s Magical Night, Linbury Studio Theatre, London.” Review of Kurt Weill, 

Magical Night, 9 December 2011, Opera Today 13 December 2011. Online publication:  

< http://www.operatoday.com/content/2011/12/kurt_weill_magi.php >. 

http://www.nbol-19.org/view_doc.php?index=389
http://www.operatoday.com/content/2011/10/la_traviata_and.php
http://www.operatoday.com/content/2011/11/
http://www.operatoday.com/content/2011/12/kurt_weill_magi.php
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5. “My Big Fat American Moustache: A Wartime Così Fan Tutte.” Review of W. A. Mozart, 

Così fan tutte, Hampstead Garden Opera, London, 3 May 2012, Opera Today 9 May 2012. 

Online publication: < http://www.operatoday.com/content/2012/05/my_big_ fat_amer.php >.  

6. “The Resurrection of Italo Montemezzi’s Epic La Nave.” Review of Italo Montemezzi, La 

Nave, Teatro Grattacielo, New York, 31 October 2012, Opera Today 10 November 2012. 

Online publication: < http://www.operatoday.com/content/2012/11/the_resurrectio. php >. 

7. “Jonathan Dove’s Mansfield Park.” Review of Jonathan Dove, Mansfield Park, Hampstead 

Garden Opera, London, 28 April 2013, Opera Today, 30 May 2013. Online publication: < 

http://www.operatoday.com/content/2013/05/jonathan_doves_.php >. 

8. “Japan / Otsu.” Review of Erich Wolfgang Korngold, Die tote Stadt, Biwako Hall, 9 

March 2014, Opera, June 2014, 726–27.  

9. “Japan / Otsu.” Review of Richard Wagner, Das Rheingold, Biwako Hall, 21 July 2014, 

Opera, December 2014, 1526–27. 

10. “Japan / Kawanishi.” Review of Vincenzo Bellini, I Puritani, Mitsunaka Hall, 21 

September 2014, Opera, February 2015, 202. 

11. “Japan / Osaka.” Reviews of Benjamin Britten, Curlew River, and Hideaki Suzuki, Oni 

Musome, Osaka College of Music, 13 October 2014, Opera, March 2015, 337–39.  

12. “Japan / Tokyo.” Reviews of Giuseppe Verdi, La Traviata, Chofu City Green Hall, 21 

November, and Emmerich Kálmán, Die Csárdásfürstin, Nissay Theatre, 22 November 2014, 

Opera, April 2015, 480–82. 

13. “Japan / Otsu.” Review of Giuseppe Verdi, Otello, Biwako Hall, 7 March 2015, Opera, 

July 2015, 874. 

14. “Japan / Osaka.” Review of Gioachino Rossini, Il viaggio a Reims, Osaka Festival Hall, 

18 April 2015, Opera, August 2015, 1002–03.  

15. “Love and Judgement.” Review of Italo Montemezzi, L’Amore dei Tre Re, Opera Holland 

Park, London, 1 August 2015, London Magazine October / November 2015, 120–23. 

16. “Japan / Kyoto and Himeji.” Review of Ruggiero Leoncavallo, Pagliacci, Kyoto Opera 

Festival, 13 and 17 September 2015, Opera, December 2015, 1569–71.  

17. “Japan / Otsu.” Review of Antonín Dvořák, Rusalka, Biwako Hall, 12 December 2015, 

Opera, April 2016, 469–70. 

18. “Japan / Kyoto.” Review of Nobuya Monta, Narihira, Meiji Anniversary Hall, 11 June 

2016, Opera, November 2016, 1428–29.  

19. “Japan / Nara.” Review of Giacomo Puccini, Turandot, Nara Palace, 24 September 2016, 

Opera, February 2017, 207–08.  

20. “Japan / Tokyo.” Review of Giuseppe Verdi, Aida, New National Theatre, 5 April 2018, 

Opera, July 2018, 846–47. 

21. “Japan / Tokyo.” Review of Ludwig van Beethoven, Fidelio, New National Theatre, 20 

May 2018, Opera, September 2018, 1107–08. 

22. “A Landmark Revival of Sullivan’s Haddon Hall.” Review of Arthur Sullivan, Haddon 

Hall, International Gilbert and Sullivan Festival, Harrogate, 17 August 2018, Opera Today, 3 

September 2018. Online publication: < http://www.operatoday.com/content/2018/09/a_ 

landmark_revi.php >. 

23. “Japan / Tokyo.” Review of Wolfgang Amadeus Mozart, Die Zauberflöte, New National 

Theatre, 13 October 2018, Opera, February 2019, 176–78.  

http://www.operatoday.com/content/2012/05/my_big_%20fat_amer.php
http://www.operatoday.com/content/2012/11/the_resurrectio.%20php
http://www.operatoday.com/content/2013/05/jonathan_doves_.php
http://www.operatoday.com/content/2018/09/a_
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24. “Japan / Tokyo.” Reviews of Georges Bizet, Carmen, 25 November 2018, and Giuseppe 

Verdi, Falstaff, 9 December 2018, New National Theatre, Opera, May 2019, 589–90.  

25. “Latvia / Riga.” Review of Italo Montemezzi, L’Incantesimo, 23 February 2019, Opera, 

June 2019, 727–28. 

26. “Japan / Tokyo.” Review of Alexander Zemlinsky, Eine florentinische Tragödie, with 

Giacomo Puccini, Gianni Schicchi, 14 April 2019, and Jules Massenet, Werther, 21 March 

2019, New National Theatre, Opera, September 2019, 1138–1140.  

27. “Japan / Tokyo.” Reviews of Wolfgang Amadeus Mozart, Don Giovanni, 19 May 2019, 

and Giacomo Puccini, Madama Butterfly, 9 June 2019, New National Theatre, Opera, 

October 2019, 1298–99.  

28. “Japan / Tokyo.” Review of Giacomo Puccini, Turandot, 20 July 2019, New National 

Theatre, Opera, November 2019, 1424–25. 

29. “The New Season at the New National Theatre, Tokyo.” Opera Today, 20 December 

2019. Online publication: <www.operatoday.com/content/2019/12/the_new_season_.php>. 

30. “Japan / Tokyo.” Review of Pyotr Ilyich Tchaikovsky, Yevgeny Onegin, 9 October 2019, 

New National Theatre, Opera, January 2020, 65–66. 

31. “Japan / Tokyo.” Reviews of Giuseppe Verdi, La Traviata, 1 December 2019; Giacomo 

Puccini, La Bohème, 28 January 2020; and Gioachino Rossini, Il Barbiere di Siviglia, 8 

February 2020, New National Theatre, Opera, July 2020, 862–64. 

32. “Japan / Tokyo.” Review of Benjamin Britten, A Midsummer Night’s Dream, 4 October 

2020, New National Theatre, Opera, December 2020, 1460–63. 

33. “Japan / Tokyo.” Review of Dai Fujikura, A Dream of Armageddon, 15 November 2020, 

New National Theatre, Opera, February 2021, 197–200.  

34. “Japan / Tokyo.” Review of Johann Strauss II, Die Fledermaus, 6 December 2020, New 

National Theatre, Opera, March 2021, 330–32.  

35. “Japan / Tokyo.” Review of Giacomo Puccini, Tosca, 28 January 2021, and Wolfgang 

Amadeus Mozart, Le nozze di Figaro, 11 February 2021, New National Theatre, Opera, April 

2021, 471–74.  

36. “Japan / Tokyo.” Review of Domenico Cimarosa, L’impresario in angustie, 7 March 

2021, New National Theatre, Opera, May 2021, 602–05.  

37. “Japan / Tokyo.” Review of Richard Wagner, Die Walküre, 14 March 2021, New 

National Theatre, Opera, June 2021, 759–60.  

38. “Japan / Tokyo.” Reviews of Pyotr Ilyich Tchaikovsky, Iolanta, and Igor Stravinsky, Le 

Rossignol, 11 April 2021, New National Theatre, Opera, August 2021, 1006–08.  

39. “Japan / Tokyo.” Review of Giuseppe Verdi, Don Carlo, 23 May 2021, New National 

Theatre, Opera, September 2021, 1149–50.  

40. “Japan / Tokyo.” Review of Georges Bizet, Carmen, 11 July 2021, New National 

Theatre, Opera, October 2021, 1281–83.  

41. “Japan / Tokyo.” Review of Keiichiro Shibuya, Super Angels, 22 August 2021, New 

National Theatre, Opera, December 2021, 1524–27. 

42. “Japan / Tokyo.” Reviews of Gioachino Rossini, La Cenerentola, 3 October 2021, New 

National Theatre, and Giuseppe Verdi, La Traviata, 9 October 2021, Suntory Hall, Opera, 

February 2022, 204–06. 
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43. “Japan / Tokyo.” Reviews of Richard Wagner, Die Meistersinger von Nürnberg, 21 

November 2021, and Giacomo Puccini, Madama Butterfly, 12 December 2021, New National 

Theatre, Opera, March 2022, 338–39.  

44. “Japan / Tokyo.” Reviews of Richard Wagner, Der fliegende Holländer, 29 January 2022, 

and Gaetano Donizetti, L’elisir d’amore, 7 February 2022, New National Theatre, Opera, 
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